NEW LIMESTONE ENTRIES ENHANCE THE
NEOCLASSICAL PROPORTIONS OF THE

HOUSE, FACING PAGE: MAGNIFICENT BRONZE
DOORS OPEN INTO THE EXPANSIVE ENTRY
HALL WITH ITS TRICOLOR GOLD LEAF,

Gold Standar

Showeasing the influences of both eighteenth-century France
and Americas Gilded Age, a Brookline estate shines with a palette of pastels
highlighted with gleaming touches of gilt.

TEXT BY REGINA COLE PHOTOGRAPHY BY BRUCE BUCK | PRODUCED BY KYLE HOEPNER
ARCHITECTURE: JOHN MEYER, MEYER AND MEYER ARCHITECTS INTERIOR DESIGN: EUGENE LAWRENCI
MILLWORK: WOODMEISTER MASTER BUILDERS DECORATIVE PAINTING: JOHN CANNING

5| . h .
Connecticut-based John Canning is. nonaiy known and
celebrated conservation specialist who, among other high-profile |1r:njcu.'r;». restored the sky mural on
the ceiling of Grand Central Station and brought the sparkle back to the dome of San Francisco’s
City Hall. Bur when he talks about the Brookline, Massachusetts, estate known as English Rose, his
Glasgow brogue softens and grows warm. *The house is something very special, and the entry hall?

It's a Fabergé,” he savs with a smile. An apr description for an expansive space whose architectural
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LEFT: EVERY ROM HOLDS ORNATE
WOODWORK, BELOW LEFT: THE BRONZE
STAIR RAIL AND NEWEL POST ARE WORKS
CREATED FOR THE HOUSE, BELOW! A TRYSTAL
CHANDELIER BRINGS JUST THE RIGHT LIGHT

TO THE ANTIQUE FURNITURE.
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“People have the impression that good craftsmen are
a thing of the past, but this house proves that isn't so.




FHETIBRARY WALLS ARF LINED
WITH BAND-TIMILED LEATHER
FINISHED IN THE SHADES OF PEACH
AND ROSE FAVORED BY THE HOME

DPWNER. FAUING PAGE! THE DINTNG
ROOM WALL PANELS ARF FAUX-PAINTED

D LOOK LIKE DAMASK.

clements gleam with gilding in three different gold leafs:
Kuarar.

e rises toa pentle peak framed by a

15 karat, 18 karat and 2 he exguisite ceiling,
whose painted me
deep, carved cove, crowns walls decorared with a luminous
neoclassical fricze, pleaming ormamental eges atop reeded
pilasters, and carved wood whose relief is picked out in

tender shades of peach, rose and cream. The overall effect
15 like thar of a beaunful woman clothed from head o toe
in excuisite couture: her jewels are the final, gliccering ac-

cent toa |PL'F|:L"'1[ COTTHISITIH.

r.|ll a roster of talented people

Canning is one

irked on the house, and each of them becomes en-

whi
rhll\l:l\r“ « BYVCT \\'l'l:l'lil{'llt.l.l_ W |||.'|'I rl.,'llll."ll'll\l._'lll'l"'_"_ r‘hl.,' ||r| II'
eor I’ a beauriful, romantie house that's elegant, grand
and Furopean,” savs Eugene Lawrence, the Newbury

strect-lased intenior designer responsible for the stunning
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collection of antgue and reprodocoon furniture, chande-
hers and fireplwe mante s well as for the dramaric and
sutable window trearments, “Ies rare for a house's design
tor be soowell inregrated, so all of a piece. But here every-
thing refleces a fermimine, ethereul acsthene”

I'he house was butle in 1929 for Quiney Adams Shaw,
a wealthy copper mining mvestor. A threc-story, svmmetn
cal red brick Georglan Revival of nearly 18,000 square
feet, it reflects a prevailing taste thar looked o England
for design inspinanon, irs ag il
Lawrence joined Boston archivects Mever and Mever and
Woodmeister Master Builders of Holden, Nantucker and
MNewpor to bring about this renovation vether, the
took their cues from the refined. balunced proportions fa-
vored in the Geongian era, as well as from the bese of
vmencan Gilded Age design.

“I'his 15 the nicest picee of property in the area,”

John Mever, “The original marerials were the best possi-



ble. We strmghrened out the imterior and made i look like
it was supposcd to: not just handsome, but as though it was
the onginal work,”

'he impressive nature of the house starts nght ar the
front door, “The enory s a copwy of a room Chnsoan Hereer
desiened for Oliver Ames ar the comer of Commonwealth
YWwenue and Massachuserts Avenue,.” Canning savs, citing
one of the great Herter Brothers of MNew York, whose late
mincteenth-century furmiture s ‘-||"||f1‘\'-..'k:| i museums and
celebrated as the pinnacle of the cabinetmaker’s are, *Thar
Bostan room was a copy of one designed for L Morgan
But i this howse, we changed the colors to suie the ste of
this particulor chient.”

I'he soft pastels this homeowner favors oceur through
our the house, even in the library, where @ dark wood
wainscor and rooled leacther walls would, in other houses,
creare a dark, massive sensihilicv. Here, the deésign in the

English leather emplovs soft pinks and blues, and the

upholstered furniture and window treatments are liberally

treated with shell-pank accents.

T'he dining room, clad i canning-created
damask-patterncd wall panels, features luxurous draped
and swapeed window rreatments that echo the nich
aubergine on the walls. But here, too, thar same shell
pink lightens and softens the whole via shirred satin
vitllences, “This stvle evolved because the homeowner
travels extensively in Europe and is especially enamored
of the chateaus outside of Paris,” Lawrence explans.
resulted inan intenior thats more French than American
and that's informed by historic design imperatives, The
pastel colors hine at French rococo and are perfectly sue-
cd to the house’s archicectural stvle, Many Geonsion
houses emulated the French.”

I'he master bath may be the most compelling and beau-
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THE MASTER REDROOM 15 A STUDY IN FEMI-
 TONES AND TEXTURES, BELOW THE FOUR

tiful example of the house’s neoclassical soul: if Palladio had
designed master bathroom suites, he might have made them
look just like this, An enfilade of rooms culminates in a curva-
ceous French shipper tub, placed in the center of a sun-hiled
room for an effecr that’s Zen-like it iis simplicicy, On the way
ter this uloimare bath s a circular space whose painced wall
panels depict the four seasons as beaunful voung women. A
funciful, upholstered trefoil beneh placed in the center is the

rovvm’s only furmiure,

r1r1JIII|II'..-|I !{IIE” (se r‘””}' !}{_1 large, but distiner sections.

cach with rooms built ro a comfortable human scale. create

mtimacy, The entrance hall, living room and dining room are
the most public and also the largest rooms: each opens to an
expansive rear lawn through all bronge French doors
Bronze 1s also the marenal of the front doors and the magmf-
icent railing and newel post of the imestone staircase. The

templare for the stone risers and treads was sent to Carrara,
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and assembled on site.

Superb millwork installed vy woodmeis-
ter turns cach room into |l.."L'-L‘| b of ornament: LL'll”'l:.'_‘l Arc
coffered, walls divided into panels, and rooms feature near-
exnnet examples of the woodworker’s ar such as hand-carved
brackets, pediments, chair rils, dados and picture rails. And in
room after room, artfully applied bics of gold, platinum and
even aluminum leafing carch the light, making the archire
tural elements shine and underscoring the proportions of each
room. The gilding can be daceling, as in the entrance hall, or
subtle, as in the master bedroom, where mere ouches at the
bases of the columns give them distinetion and make them
appear to nse up out of the ground,

“Ir all works and 15 not overdone,” savs Canning,

Architect Mever agrees. "People have the impression chat
good craftsmen are a thing of the past,” he savs, “Bur this
house proves thar isn't s0.” NEH

RESOURCEY For more infe




TWO LONG LILY PONDS EDNGED WITH
BOXWOOD EMBELLISH THE BACK PATIO.
FATING PAGE TOP; THE SWIMMING
POOL 15 1IN A HIDDEN GLADE, FAUING

PAGE RBOTTOM: TALL WINDOWS GAZE

OUT TO A WODDED LANDSCAPFE.






